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(s 1)
Chronological List Of Keyboard

*%BAROQUE PERIOD (1600-1750)
Bach, Johann Sebastian (1685-1750) German
Couperin, Francois (1668-1733) French
Handel, George Frideric (1685-1759) German
Lully, Jean-Baptiste (1632-1687 ) French
Purcell, Henry (1658-1695) English
Rameau, Jean-Philippe (1683-1764) French
Scarlatti, Domenico (1685-1757) Italian
Telemann, George Philipp (1681-1767 ) German

XPRE-CLASSICAL PERIOD (1720-1775)
Bach, Carl Philipp Emanuel (1714-1788) Germam
Bach, Johann Christian (1735-1782) German
Bach, Wilhelm Friedemann (1710-1784) German
Kirmberger, Johann Philipp (1721-1783) German

X CLASSICAL PERIOD (1775-1825)
Beethoven, Ludwig van (1770-1827) German
Clementi, Muzio (1752-1832) Italian
Diabelli, Anton (1781-1858) Austrian
Dussek, Johann (1760-1812) Bohemian
Haydn, Franz Joseph (1732-1809) Austrian
Kuhlau, Friedrich (1786-1832) German
Mozart, Wolfgang Amadeus (1756-1791) Austrian
Tirk, Daniel Gottlieb (1756-1813) German

%ROMANTIC PERIOD (1800-1900)
Albéniz, Isaac (1860-1909) Spanish
Arensky, Anton (1861-1906 ) Russian
Balakirev, Mili (1837-1910) Russian
Brahms, Johannes (1833-1897) German
Burgmiller, Friedrich (1806-1874) German
Chopin, Frédéric Francois (1810-1849) Polish
Fauré, Gabriel (1845-1924) French
Franck, César Auguste (1822-1890) French
Gottschalk, Louis Moreau (1829-1869) American
Grieg, Edvard (1844-1908) Norwegian
Gurlitt, Cornelius (1820-1901) German
Heller, Stephen (1813-1888) Hungarian
Kohler, Louis (1820-1886) German
Kullak, Theodor (1818-1882) German
Liszt, Franz (1811-1886) Hungarian
Mendelssohn, Felix (1809-1847) German
Moskowski, Moritz (1854-1925) German
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Mussorgsky, Modest (1839-1881) Russian
Rebkoff, Vladimir (1866-1920) Russian
Saint-Saéns, Camille (1835-1921) French
Schubert, Franz (1797-1828) Austrian
Schumann, Robert (1810-1856) German
Spindler, Fritz (1817-1905) German
Tchaikovsky, Peter llyich (1840-1893) Russian

X CONTEMPORARY PERIOD (1900-)
Babbitt, Milton Byron (1916-) American
Babin, Stanley (1932-) Israeli
Barber, Samuel (1910-1981) American
Bartok, Béla (1881-1945) Hungarian
Berg, Alban (1885-1935) Austrian
Bernstein, Leonard (1918-1990) American
Bloch, Ernest (1880-1959) Swiss-American
Boulez, Pierre (1925-) French
Cage, John (1912-) American
Carter, Elliott (1908-) American
Casella, Alfredo (1883-1947) Italian
Copland, Aaron (1900-) American
Creston, Paul (1906-1985) American
Crumb, George (1929-) American
Debussy, Claude (1862-1918) French
Diamond, David (1915-) American
Dohnanyi, Ernest von (1877-1960) Hungarian
Falla, Manuel de (1876-1946) Spanish
Finney, Ross Lee (1906-) American
Gershwin, George (1898-1937) American
Ginastera, Alberto (1916-1983) Argentine
Granados, Enrique (1866-1925) Spain
Gretchaninoff, Alexander (1864-1956) Russian
Henze, Hans Werner (1916-) German
Hindemith, Paul (1895-1963) German
Ibert, Jacques (1890-1962) French
Joio, Norman Dello  (1913-) American
Kabalevsky, Dmitri (1904-1987 ) Russian
Khachaturian, Aram (1903-1978) Russian
Krenek, Ernst (1900-) Austrian
Lutoslawski, Witold (1913-) Polish
MacDowell, Edward (1861-1908) American
Menotti, Gian Carlo (1911-) American
Milhaud, Darius (1892-1974) French-American
Muczynski, Robert (1929-) American
Penderecki, Krzysztof (1933-) Polish
Persichetti, Vincent (1915-1987) American
Poulenc, Francis (1899-1963) French

Prokofiev, Sergei (1891-1953) Russian
-30-




Rachmaninoff, Sergei (1873-1943) Russian
Ravel, Maurice (1875-1937) French
Reger, Max (1873-1916) German

Rorem, Ned (1923-) American

Satie, Erik (1867-1916) French
Schoenberg, Arnold (1874-1951) German
Scriabin,Alexander (1872-1915) Russian
Shostakovich, Dmitri (1906-1975) Russian
Starer, Robert (1924-) American
Stockhausen, Karlheinz (1928-) German
Stravinsky, Igor (1882-1971) Russian
Tcherepnin, Alexander (1899-1977) Russian-American
Turina, Joaquin (1882-1949) Spanish
Villa-Lobos, Heitor (1887-1959) Brazilian
Webern, Anton von (1883-1945) Austrian
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£41| 1B ERr 3 4 %9 (SD = Marimba & & - )
R 1 1
SD : The Timekeeper by G. Gauthreaux Il
- L3R AFHEY -7 SD : No.2 (Portraits in rhythm by Anthony J. Cirone )
T REE-FpEY Marimba: Xylophonia by G. H. Green
Marimba: Concerto | in A minor by J.S. Bach
SD : Rolling In Rhythm by C. S. Wilcoxon
SD : No.3 (Portraits in rhythm by Anthony J. Cirone )
= L EbEY - Marimba: Six Cello Suite by J.S. Bach
r 2EE-ppEd (F - 22d ¥ 2 Gigue 2 ¥ - §)
Marimba: Prelude & Courante
( Suite No.1 in G major by J.S. Bach)
SD @ Mr. Finck’s March by G. Gauthreaux II
SD : No.4 (Portraits in rhythm by Anthony J. Cirone )
= LB FAFHEY -7 Marimba: 3 Sonata for Violin Solo by J. S. Bach
T REECFpE (EE- %3)
Marimba: Courante & Double Presto
(for Violin Solo No. 1 in B minor )
Lo sd -7 . _
2.5 F - F pE SD : The New Downfall by C. S. Wilcoxon
= B k- SD = No.4 o
Pl (et Emsig s Y aphe (Adva_nced Snare Drum Studies by Mitchell Peters )
- Bl 5 p M A - BE Xylo_phon.e. Cross Corners by G. H. G(een
P o p) Marimba: Prelude op.11, No.3 by Clair Omar Musser
p ~
| LEREsmEd - SD : Battin Em’ Out by C. S. Wilcoxon
Pl |2EE-p A& SD : No.6
¥ Bads- vanced Snare Drum Studies by Mitchell Peters )
(46 % F 3% 8 52 B> 43 P52 % | Marimba: Conversation Mov. 3 by A. Miyoshi
fie & 4§ % > & p 7P # - B |Marimba: X Ballade fur Petra by Nebojsa Jovan
2 pERY) Zivkovic
1LFhEd -7 SD : Rudimental Solos for Accomplished Drummers by
2.3E - ppEd J.Pratt (£ - ¢ ~ 7 # £4F)
z 33— SD : No.11
I (F BB YRR ( Advanced Snare Drum Studies by Mitchell Peters )
fe & % > ¥ p 7P & - £ |Marimba: P.S. to a concerto by A. Koppel
F2 PR Marimba: Marimba Dances | by Ross Edwards
LsFEREHEY - 7 SD : Rudimental Solos for Accomplished
2.F3E - ppiEA Drummers by J. Pratt (i - % ~ # @ £ 4§)
r 3.EF - SD : No.19
T (4 R E > ¥ PRI (Advanced Snare Drum Studies by Mitchell Peters)
fe & 5 % > ¥ p 7P & - B £ |Marimba: Fire by D. Skoog
F2 PR Marimba: Little Windows by Keiko Abe
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